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PROGRAMME OF EVENTS

FRIDAY, 11 MARCH 2011
6 pm Opening with Regina Wyrwoll, General Secretary of the Art Foundation NRW,
Jorg Stiidemann, councillor in charge of cultural affairs of the city of Dortmund
and Inke Arns, Curator and Artistic Director, Hartware MedienKunstVerein

SATURDAY, 12 MARCH 2011
4 pm Guided tour of the exhibition with Barbara Breitenfellner (Artist, Berlin)
and Inke Arns, Curator and Artistic Director, Hartware MedienKunstVerein

SATURDAY, 9 APRIL 201
4 pm Talk with Barbara Breitenfellner (Artist, Berlin), Jens Emil Sennewald (Art Critic, Paris)
and Ute Vorkoeper (Art Historian, Hamburg)

Thursdays at 6 pm (after-work guided tour) and Sundays at 4 pm the HMKV offers a free guided
tour of the exhibition with the purchase of an entrance ticket.

Curator and Artistic Director, HMKV: Inke Arns

Project Organisers:
Kathleen Ansorg | Andrea Eichardt

Managing Director, HMKV:Frauke Hoffschulte
Technical Director, HMKV: Stephan Karass
Construction Team:

Sanja Biere | Jens Eberhardt
Kai Kickelbick | Zeljko Petonjic

Director Technical Management, Dortmunder U:
Uwe Gorski

Technical Management, Dortmunder U:
Robin Lockhart | Oliver Okunik
Detlef Olschewski | Uli Lueg
Wall of Light (Programming): Holger Friese
Text: Inke Arns

Translation: Patrick (Boris) Kremer
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Dream text on wall, slanted ramp, 7 x5 x 2,5 — 0 m, zigzag carpet, wrecked silver-coloured Porsche 911 Carrera 993,
ca. 20 framed oil paintings, colour-painted wall; produced by Hartware MedienKunstVerein Dortmund, 2011

The bare walls in this space, which were built
from the remaining parts of previous exhibi-
tions, refer to the constructed nature of the
situation. This dream is a “quirky” and simulta-
neously explicit reference to Joseph Beuys’s
action I Like America and America Likes Me,
which took place from 21to 25 May 1974 at René
Block Gallery in New York. As part of this exhi-
bition, Beuys spent several days alone in a room
with a coyote.™ In Barbara Breitenfellner’s in-
stallation a figure in a gorilla costume wearing
Beuys’s characteristic fishing vest with a tri-
angle attached to it sits on top of a hydraulic
platform. The room furthermore holds a bear
mask and boxing gloves, while a hare mask and
a hare fur coat are hanging on the wall around
the corner. In Breitenfellner’s dream Beuys,
rather than entering into a dialogue with the
sacred animal of American native peoples as in
ILike America ... or communicating with a dead
hare as in How to Explain Pictures to a Dead Hare
(1965), is pictured appearing alongside a go-
rilla — a highly ambivalent animal, a ‘symbol of
alterity, strangeness and horniness as well as
destruction’®. It remains equally unclear which
of the two protagonists in this three-dimen-
sional staging of the artist’s dream is in control
over the other: Beuys or the gorilla? Are they
merely one and the same person? Or are we
simply contemplating empty dressing or cos-
tuming options? Breitenfellner deliberate-

ly avoids staging a performance, presenting a
static figure which, similar to a (popular) sci-
ence exhibit, ‘is rather reminiscent of the overly
mediated Beuys from Madame Tussauds’

wax figure cabinet’”. The room, which is lit by

the 602 bulbs of a light wall reminiscent of fairs
and variety shows, holds several circus podi-
ums and a tightrope frame, its floor littered with
straw. The sound of turbines — alluding to the
recordings used by Beuys inI Like America ... —
alternates with the canned laughter of sitcoms.
The peculiar temporality of Beuys’s perform-
ances is not reflected by the acting persona but
by the “animated” light wall and the changing
sound. This externalisation is in itself a truly un-
canny translation. ///Inke Arns

/1114 For a detailed description of the event, see Gotz Adriani et al.,
Joseph Beuys (Cologne: Dumont, 1994), pp.14iff.  /// 15 The original title
is Wie man dem toten Hasen die Bilder erkldrt. ///16 The artist in an in-

terview with Jens Emil Sennewald in the catalogue, Barbara Breitenfellner:

Traum einer Ausstellung, HMKV, Dortmund 2011.  /// 17 Ibid.

MANCE IN 1

The museum is an uncanny place par excellence.
Its strangeness derives from the nature of its
collections, an accumulation of lifeless things
(just think of the exhibits in science or natural
history departments) which threaten to come
(back) to life at night or — in the case of face
casts or death masks — might have retained
some of the originals’ liveliness™. At the same
time, looking at these objects, displays and
exhibits of various origins, one is subtly con-
fronted with the question of the artist’s iden-
tity. The centre of Breitenfellner’s installation

is held by a sports car sitting on a slanted ramp
whose wooden substructure lies bare. The
ramp is covered in a zigzag carpet with a psyche-
delic pattern — a deliberate reference to David
Lynch’s cult TV series Twin Peaks (1990 —1991)".

The sloped construction, along with the upside-
down pictures that elude the viewer’s gaze, re-
fers to the fact that in dreams the laws of na-
ture such as gravity, space and time are mostly
abolished. While the description of this dream
simply mentioned a ‘sports car’, the artist con-
fronts us with the spectacular wreck of a Porsche.
By taking such liberties with the instructions,
the artist alludes to another film, David Cro-
nenberg’s Crash (1996), which tells the story of
a group of people who draw sexual pleasure
from car accidents. This film, states the (Ger-
man language) Dictionary of International Film,
‘is an excursion into the morbid perversion of
lust which reduces the values of consumerism
to absurdity, cooly staged as a meaningless rit-
ual.’s It remains unclear whether in this con-
text the ‘crash’ refers to the crisis of art or that
of the art market, particularly since the artist
unmasks the pretence of her ambition to create
accurate representations of dreams, in all their
pictorial density and elusive existence: upon
entering the exhibition, visitors find themselves
in the “backstage” area, an interstice between
two installations, where they see the bare ca-
bles of the light wall from the Beuys room and
the backside of the podium supporting the
slanted ramp with the car wreck. Here, the
makeshift construction of the entire installa-
tion becomes blatantly obvious. ///Inke Arns

/1111 See for instance the film comedy Night at the Museum (dir. Shawn
Levy, USA, 2006).  ///12 One of the scenes in the film takes place

in a red room with a zigzag carpet. In one of his dreams, special agent
Dale Cooper encounters the (dead) Laura Palmer and a dwarf who
talks and dances in a funny way. (The movements and dialogues were
acted out backwards and are played back in reverse.) The excerpt

can be viewed at http://www.youtube.com/watch?v=guwlhwoyFGk&
feature=related. ///13 Lexikon des internationalen Films. Online
version at http://www.zweitausendeins.de/filmlexikon/?wert=68525&
sucheNach-=titel. The film is based on ]J. G. Ballard’s eponymous

novel from1973.

Dream text on wall, light wall with 602 bulbs, hydraulic platform, circus podiums, tightrope frame,
mannequin, gorilla costume, fur coat (hare), bear and hare mask, boxing gloves, fishing vest, triangle,
straw, sound of turbines and sitcoms; produced by Hartware MedienKunstVerein Dortmund, 2011

Similar to her installations, Barbara Breitenfellner’s
collages are grounded in the a-logical, brutal,
erotic and grotesque world of dreams, where
images cancel each other out, leaving nothing
but uncertain traces in our memories. Countless
images from books on naturism, fighting dogs,
occultism, skiing resorts or painting supplies

ROO
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are piling up in the artist’s studio. By overprint-
ing, cutting out, inverting and assembling these
images in seemingly random order, she plays
with the pitfalls of our subconscious and thus
mirrors the mechanisms of dreams, where one
disturbing image chases the other.



